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THE HOLY FAMILY WITH ST. ANNE AND JOACHIM 
Woodcut, Dodgson 51 
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LAPPETS Point de Venise 
Venetian, XVII Century 


Point d’Argentan 
French, XVIII Century 


FLOUNCE, BOBBIN LACE 


Flemish, XVIII Century 


Gift of Mrs. Edward S. Harkness in memory of Mrs. Stephen V. Harkness, 1934 
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A GIFT OF SEVENTEENTH AND EIGHTEENTH 
CENTURY LACE 


HE collection of lace given by Mrs. Edward S. Harkness 

in memory of Mrs. Stephen V. Harkness has recently been 
added to by a series of nineteen pieces. This recent gift includes 
Italian, French, and Flemish needlepoint and bobbin laces of 
the seventeenth and eighteenth centuries. With the exception 
of a wide flounce, the laces in the collection are all small pieces 
which can be classed as lappets, or barbes, a garniture of lace 
for the cap. 

The flounce is a Flemish bobbin lace of the eighteenth cen- 
tury. It has bold, formalized floral motifs—derived from Louis 
XIV designs—which suggest the patterns current in the early 
eighteenth century. The design appears in a flat, braid tech- 
nique and has a ground of hexagonal mesh. In the reign of 
Louis XV, Flemish lace, more especially the types known as 
point d’Angleterre and Malines, became very fashionable in 
France and superseded the heavier point de France as a summer 
lace. This tendency may account for the fact that this flounce 
is said to have been made by Princess Louise, the sixth and 
youngest daughter of Louis XV, who renounced the life of the 
court, entered a convent in 1770 and worked on this flounce 
in her solitude. It became the property of the convent and 
later on was sold in Paris. 

Among the lappets, or barbes, are five cap sets consisting of 
lace edging and ties, forming a cap garniture made of one piece 
of lace. While it was customary to use a cap crown of the same 
lace and design as the barbes, a linen cap crown was also some- 
times used with the garniture. Caps became quite the fashion 
in the eighteenth century and were worn until the end of that 
century. These were made in nearly all lace centers. For instance, 
in the group are four garniture sets of bobbin lace of different 
types: a Venetian bobbin lace of the early eighteenth century, 
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with small design motifs and picot brides; a set of Flemish 
point d’Angleterre of the Louis XV period; and Binche, Mechlin 
or Malines sets of fine quality. A needlepoint lace in this group 
is a French point d’Argentan of exquisite workmanship. 

Another group of lappets were originally used as cap ties. 
Three of these are of the same type of bobbin lace, Mechlin, 
and all have a typical eighteenth-century design of the Louis 
XV period. Fine examples of bobbin lace are two Binche pieces. 
Two Valenciennes lappets offer an interesting contrast: the 
earlier one of the period of Louis XIV has an all-over design of 
curved leaves, and the later one has the net ground and delicate 
sprays of flowers characteristic of the Louis XVI period. 

One needlepoint lappet of this group is point de Venise of 
the seventeenth century, and a second is an exquisite example 
of French lace of the Louis XV period, point d’Argentan. A 
fragmentary lappet is a fine piece of old Brussels bobbin lace 
of the Regency Period. 

The collection is particularly interesting in that it includes 
so many different types of lace which were used on one article 
of costume so popular in the eighteenth century. The lace will 
be on exhibition in Gallery II. GERTRUDE UNDERHILL 


A SILVER DISH-CROSS 


English by origin but American by adoption is a silver dish- 
cross,’ part of the J. H. Wade Collection in the Museum. It 
bears the date letter for 1764-65, the maker’s mark for Samuel 
Herbert and Company, together with the lion passant and the 
crowned leopard’s head—all of these marks identifying it with 
London, England. How it came to America is unknown, but 
authenticated data reveal the fact that it was owned by the 
Washington family until its purchase for the Cleveland Museum. 
A letter written by the great-granddaughter of Warner Wash- 
ington, from whom it was bought, reads in part: “. .. The dish- 
cross, I have always understood, belonged only to the Washing- 
ton family, and came down to me... through my great-grand- 
father, Warner Washington, of ‘Audley’ (their plantation in the 
Shenandoah Valley) and also, I believe, came from his father, 
Warner Washington, of Fairfield, who was General Washing- 
ton’s contemporary and first cousin. He must, I think, have 


1 No. 21.1241. Measurement, 1214”. 
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been a young man or boy at the time the silver was made and 
he or his father, John Washington, the first owner. . .” 

There is a natural charm about old silver, and to that is 
added a romantic quality, a certain glamour, when it is known 
to have graced the table of famous personages. For many years, 
the southern gentry patronized English silversmiths rather than 
their American craftsmen, believing that the English mark 
signified greater distinction because it carried with it the im- 
print of the prevailing and aristocratic taste of the day. Scions 
of English families of position and wealth had settled in the 
South, and the large and comfortable homes which they built 
testify to the elaborate hospitality of these early times. No 
banquet table was complete without its silver service, a luxury, 
of course, but in perfect harmony with the festive board of 
these pleasure-loving gentlefolk. 

During the last half of the eighteenth century, the dish-cross, 
or stand as a type, made its first appearance in England. Four 
horizontal silver arms are centered at two revolving rings which 
encircle a small spirit lamp, these bars being capable of opening 
at right angles or closing at acute angles in order to support an 
oval or narrow dish. Brackets above and feet below are fastened 
to a silver slide which can be slipped along the arms to the de- 
sired position, the brackets firmly holding the dish over the 
flame. By means of this elasticity of adjustment, the stand can 
accommodate large or small dishes, the contents of which are 
kept hot at the table, while the tabletop itself is not exposed to 
the inevitable scars of over-heated bowls or platters. 

Many a dish-cross ignored decoration; the Wade piece, how- 
ever, mirrors the predominating ornamentation of the day. Feet 
and brackets formed of openwork anthemion motifs; slides of 
pierced silver; a low-bowled lamp spirally fluted, the top of 
which has a gadrooned edge; arms terminated by tiny rosettes 
are the outstanding points of interest which give a subtle re- 
finement to an object primarily made for use. 

This English dish-cross, the only example of its kind in the 
Museum, naturally holds a place of importance. And, imbued 
with the colorful history of the Washington family, it very 
happily and very appropriately can be associated with the col- 
lection of early American silver. HELEN S. FOOTE 
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RECENT ACCESSIONS 
TO THE DEPARTMENT OF PRINTS 


During recent years, the Department of Prints has been en- 
riched by accessions which have not been mentioned in the 
Bulletin. They compose a rather miscellaneous but interesting 
group, the majority of which have come as gifts from The Print 
Club. 

Besides a large number of modern prints—approximately 
some one hundred and fifty pieces in all mediums—from Eng- 
land, France, Germany, and the United States, there are various 
earlier examples which deserve special comment. Among the 
most important early woodcuts is “The Holy Family with 
St. Anne and Joachim,” by Hans Burgkmair, a contemporary 
of Direr. This print, illustrated in the Bulletin, is one of a 
number of Burgkmair’s works in the collection. Of the same 
period is a late edition of the pictorial “History of the Old 
Testament,” the ninety woodblocks of which were made by 
Holbein about the year 1536. The printing of this edition, which 
was the second of two published in 1547, and the sixth in a 
series of eight editions, is clear and fresh. To the original Old 
Testament set of prints, the publishers added four others from 
Holbein’s series of the “Dance of Death.”’ Because of Holbein’s 
peculiarly direct and clear handling of the woodcut medium, the 
designs maintained their freshness even in later editions. Quite 
the reverse in character from the open linework of Holbein are 
Blake’s two illustrations to Virgil’s ‘“Eclogues.”’ Whereas Hol- 
bein designed his blocks with a minimum use of linework, Blake 
conceived of his simple designs as engraved outlines for black 
surfaces. Blake’s method is essentially crude as compared with 
that of Holbein, yet the resulting prints have much of the same 
strength. 

The change in methods of handling woodcut which took place 
from the middle of the sixteenth to the twentieth century is 
clearly illustrated by comparing successively works of Holbein, 
Blake, and Timothy Cole. A series of sixty-eight of Cole’s highly 
finished wood engravings after Italian pictures was presented to 
the Department by Mrs. Walter H. Merriam. These were ac- 
complished with a minuteness and precision which preserves 
the subtleties of the original and almost translates the exact 
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color scheme. The woodcut, “The Dragon,” by Charles Ricketts, 
a contemporary of Cole, is similar, in its use of the white line, 
to the work of Blake. 

In its beginnings, engraving had a close affinity to the work 
of the goldsmith; and throughout the fifteenth and sixteenth 
centuries the reproductive process of engraving was found to 
be very advantageous for the dissemination of designs for 
various kinds of ornament. The Print Department possesses 
eighteen arabesques by the Italian, Stefano della Bella, in the 
style of coats-of-arms. Rather earlier in date is an engraving 
of a highly ornate goblet, a print ascribed to the hand of 
Léonard Thiry. This artist is presumed to have worked at the 
school of Fontainebleau in the style of Primaticcio. The knowl- 
edge of Renaissance decoration brought from Italy to France 
by Primaticcio, combined with indigenous tendencies, produced 
a brilliant, if mannered, style. 

Among the most interesting pieces in etching are two English 
views by the Bohemian, Wenzel Hollar, who worked principally 
in Germany and England. Although of the seventeenth century, 
he is allied to artists of the nineteenth by his interest in land- 
scape. Jacques Callot, of the seventeenth century in France, 
followed the genre tradition of that century. His interest in 
manners and customs, especially of the wandering folk of his 
day, was largely concerned with the more brutal aspect of exist- 
ence in his time. Callot’s very restrained but fine piece, “The 
Slave Market,” shows his economy of means in the use of the 
etched line. The Museum’s proof is an early one, pulled before 
the background had been added by Israel Silvestre. Belonging 
to the eighteenth century is Nicolas Delaunay, who worked in 
the mixed manner—etching and engraving combined. “Le 
Carquois Epuisé,” one of Delaunay’s prints, has an elaborate 
border and displays the eighteenth-century elegance, and the 
delight in story-telling. 

The next important step in the evolution of print-making is 
illustrated by two very interesting line-engravings by J. M. W. 
Turner, the gift of Henry P. McIntosh. Turner’s use of line 
rivals that of the eighteenth-century Frenchmen in its per- 
fection, but his choice and interpretation of subject matter is 
of the nineteenth century. The vast amount of work accom- 
plished by a whole workshop of engravers under his supervision 
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is a monument to the time. “Napoleon’s Logement, Quai 
Conti,” which the Museum possesses in proof and published 
state, is one of a series of Turner’s illustrations for an edition of 
Scott’s prose works. Perhaps Turner’s greatest and most indi- 
vidual contribution to the art of engraving is his series known 
as “Liber Studiorum,” of which the Museum possesses a repre- 
sentative group. All the etching portions of these prints were 
done by Turner himself, the added mezzotint being accom- 
plished by his host of workers. The mezzotint process in the 
“Liber Studiorum” was never surpassed except, possibly, by 
David Lucas, whose series of landscapes after Constable, two 
of which have recently come to the Museum, have a softness 
unrivaled in the history of mezzotint. 

Notable in the late nineteenth century are the prints of two 
German artists, Lovis Corinth and Max Liebermann, who are 
part of the Impressionist group. Their work is in strong contrast 
to the almost morbidly introspective romanticism of Max 
Klinger. His series of the ““Dance of Death,” recently added to 
the collection, recalls the treatment of that subject by Holbein 
and by anonymous masters of the sixteenth and seventeenth 
centuries. An etching, by Jan Toorop, of two peasants seated 
in a landscape is an earlier work of this artist. His later pre- 
occupation with mysticism is not noticeable here. 

A group of fifteen prints by Ernest Haskell deserves special 
comment; these are the gift of Mrs. Henry A. Everett for the 
Dorothy Burnham Everett Memorial Collection. Twelve of 
these are the rare etched series done in Paris, 1910, and show 
the early work of Haskell in the Whistlerian tradition. Two 
other etchings are landscape subjects showing the more vigorous 
style of Haskell’s later accomplishment. 

Among these recent accessions, the most outstanding are the 
lithographs. An unusual example of these is “Return from 
Russia,” by Théodore Géricault. Of comparable importance is 
a first edition of Goethe’s ‘“‘Faust,” which contains brilliant 
impressions of Eugéne Delacroix’s lithographic illustrations. 
The lithographic process was much used by artists of the nine- 
teenth century in portraying romantic landscapes. Two such 
scenes by Eugéne Isabey and Alexandre Calame appear in the 
collection. Calame’s work is especially deserving of comment, 
for his perfection as a lithographer is carried to the point of 
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virtuosity. The lithographs of Shannon, principally of figures, 
call to mind the contemporary artists of his period and their 
predecessors in the Pre-Raphaelite group, artists who sought to 
idealize their storied subjects. With Renoir the attack on sub- 
ject matter was much simpler and more direct. There is a 
sensitive handling of the figure in “Portrait of Louis Valtat,” 
but there is no attempt to introduce anything beyond the 
realistic form of the sitter. Renoir does not point a moral as did 
his English contemporaries. The middle course is followed by 
Diego Rivera, the present-day Mexican, whose two lithographs, 
recently acquired, are similar in character to his great murals. 
The prints here discussed, varied and without sequence as 

they may seem, fill a definite gap in the collection. 
HENRY S. FRANCIS 


THE TEXTILE ARTS CLUB 


The Textile Arts Club was organized on Monday afternoon, 
November 12, 1934. Its purpose is to revive, encourage, and 
maintain interest in the textile arts, to enlarge the textile collec- 
tion of The Cleveland Museum of Art, and to further educa- 
tional courses, classes, and lectures. This organization marks an 
important step in the history of the Museum. It is the first 
group of Museum friends brought together and organized with 
special interest in the textile arts, which include laces, em- 
broideries, woven and printed fabrics of all kinds, tapestries, 
and rugs. 

The club will have its headquarters at the Museum. A series 
of conferences and study courses will be arranged during the 
season and two lectures will be given in the textile field. 


Membership in the club is divided into five classes: 


Life membership: those who pay $100 in one payment. 

Patron membership: those who pay dues of $25 annually. 

Sustaining membership: those who pay dues of $10 annually. 

Active membership: those who pay dues of $4 annually. 

Associate membership: those professionally engaged in tex- 
tile work—designers or teachers of textile design, and 
interior decorators—who pay dues of $2 annually. 

The club starts with one life member, several patrons, and 
a number of sustaining, active, and associate members. 
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The officers of the Textile Arts Club are as follows: 


President 


Secretary 
Treasurer 


Mrs. Hersert A. 
Vice Presidents Mr. Henry H. Ciarkx 

Mrs. Freperick H. Gorr 
Mrs. Perry W. Harvey 
Miss GERTRUDE UNDERHILL 
Miss Jut1a RaymMonpD 


CONCERT COURSE 


The next program in the Cleveland Concert Course, under the 
management of Mrs. Emil Brudno and sponsored by The 
Museum of Art, is a violin recital by Jascha Heifetz on Tuesday, 
December 11, at 8:30 p.m. in the Music Hall of the Public 
Auditorium. For tickets, call Korner and Wood, CHerry 5805. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for October, 1934, 
the following names have been added to the Membership lists: 


Adams, Mrs. Merritt 
Ahnefeldt, Elizabeth 
Akers, Mrs. Kenneth W. 
Allen, George C. 
Althoen, Mrs. Paul 
Atkinson, Mrs. Albert E. 
Babbitt, Mrs. Ivan S. 
Bailey, Dr. L. J. C. 
Baker, E. M. 
Bamberger, Mrs. Edwin I. 
Barkley, Mary J. 
Barnes, Mrs. Bentley T. 
Barnes, George M. 
Bartholomew, Lee 
Basom, Homer 
Bernhard, Marie 

Bevier, Mrs. Percy M. 
Biel, Mrs. M. A. 

Biles, Jessie 

Billmyer, John 

Binkley, Dr. Robert C. 
Blake, Allan B. 
Blanchard, Dorothy M. 
Bletscher, Elizabeth 
Bohn, Mrs. Clara G. 
Boughton, Mrs. Robert Lee 
Bower, Irene 

Bowers, Mrs. C. J. 
Boyle, Mrs. Herbert S. 
Breese, Elizabeth L. 
Brooks, Mrs. Charles S. 
Bryson, Mrs. Charles 


ANNUAL 


Bullard, Mrs. Florence 
Burgess, Mrs. Fred 
Burke, Mrs. Theodore L. 
Butler, Catherine M. 
Cameron, Charles E. 
Cameron, Meribeth 
Carlton, Arline 
Chappelle, Alice E. 
Chertoff, Gerson B. 
Chew, Mrs. Robert 
Clark, Laura 

Cohen, Mrs. Arnold 
Collins, Evalene W. 
Collins, Dr. James T. 
Converse, Gwen 
Cooper, Dr. Bernie H. 
Corso, Bessie P. 
Covert, Betty Alice 
Damon, Mrs. Bertha A. 
Dasef, Mrs. Wallace N. 
Davidson, Beulah I. 
DeWitz, Winifred 
Dietz, Mrs. Mary Kessler 
Dillon, Florence 
Disbro, J. Eleanor 
Doncyson, Dorothy 
Duncan, Margaret A. 
Dvorak, Jerry J. 
Earnest, G. Brooks 
East, Mrs. John R. 
Eckert, Olive D. 
Ehrlich, Mrs. Joseph G. 
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Eilmann, Emily 
Ellsworth, Harold F. 
Engholm, Bernard A. 
Englander, Dorothy 
Ewing, Jeanette 

Fast, Irl 

Feldman, Dr. Newton M. 
Fenelon, Eunice 
Fleming, Esta 

Fodor, Joseph 

Foster, Mrs. Herbert W. 
Fowler, Barbara 
Freedheim, Mrs. Eugene H. 
Frischknet, Ethel 
Geurink, Mrs. Harry J. 
Giaimo, Jennie 

Golden, Dr. Martin S. 
Goldie, Mrs. William 
Gray, James C. 

Griffin, Mary Agnes 
Haggerty, Mrs. George D. 
Hahn, Mrs. Emil P. 
Hale, Mrs. Joseph C. 
Halsted, Mrs. Edwin H. 


Hess, Mrs. Florence N. 
Hickox, Martha Anne 
Himebaugh, Mrs. Walter 
Hoffman, Mrs. Louis L. 
Holliday, Mrs. Allen G. 
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Harsh, Mrs. W. C. 
Head, Mabel 
Hendershott, Mrs. H. E. 
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Horan, Mrs. Richard S. Nash, Mrs. Clyde L. Scott, Kenneth 
Horning, Mrs. Florence Nelson, Doris Seaman, Mrs. Joy R. 
Hornung, Robert Newman, Mrs. Charles H. jt Raymond S. 


Horsley, Mrs. Caperton B. 


Humble, Mrs. Howard N. 


Newton, Evelyn 
Norlin, Mrs. Eloise Dresser 


on, Benjamin R. 


Sinshe eimer, Mrs. Edwin 


Hummell, Mrs. Robert C. Opatrny, — I. Sister St. Margaret 
Hurtuk, Stephan Osborne, Helen Mary Skov, Marie 

effery, Luella Owings, Mildred Smith, Charlotte 

ones, Eleanor Page, Dr. Robert F. Smith, George N. 

ones, Howell E. Parker, Mrs. Mercier Smith, Katherine S. 
Kearns, Mildred Pennington, Harry W. Stecher, Mrs. Robert M. 
Keinath, George J. Perla, Bernard Stehn, Florence 
Keller, Mrs. Nardo C. Persing, Ellis C. Steiner, Mrs. Oscar H. 
King, Mrs. Anna W. Peters, Mrs. Julius H. Stettler, C. Theodore 
King, Mrs. William N. Peterson, Genevieve Stevenson, Clarence H. 
Kinstle, Dr. J. M. Petrequin, Edward J. Stewart, Knox 
Kittle, Hildred Pomeroy, George O. Stoner, Jean 
Kormos, Steve Pond, Mrs. C. W. Summersgill, Mrs. Victor 
Koykka, Thomas V. Powers, John C. Sutphin, Albert C. 
Kreves, Mrs. Frances C. Proudfoot, Mrs. George Sweney, C. Fred 
Kuhn, Mrs. Shannon T. Putnam, Russell C. Tappenden, Richard P. 
Lacy, Grace A. Ralston, Jessica Thomas, Mrs. Linley M. 
Lawrence, Edwin Ramsdell, Maude E. Thompson, Mrs. Chester 
Lytton, Mrs. Hyman Ramsey, Fred Tilden, Mrs. Charles A. 
McAdoo, Bruce E. Reamer, Janet C. Torrance, Dr. Charles 
McConnell, Mrs. Elliott B. Redmond, Thomas Uhrik, Mrs. Emel 
McCune, Grace Reigart, Agnes H. Van Dorn, Lena 
McMackin, Lucille Reilender, Mrs. Ernest A. Veazey, Dr. William R. 
McRae, Donald G. Richardson, William Watkins, Ralph M. 
MacDowell, Elsie M. Rider, Louise Wehle, A. Lucile 
Marks, Monroe M. Rings, Margaret Weinberg, Joseph L. 


Mattmueller, Mrs. A. H. 


Rodgers, Mrs. F. A. 


Wensley, Mrs. William R. 


Maynard, William A. Rosenbaum, Mrs. Lionel C. Weyrick, Thora 
Meaker, Mrs. Phelps Rowley, Mrs. Sidney T. Wiant, Margaret 
Melden, Mrs. Albert J. Rozanski, Marian Widner, Dorothy 
Metcalf, Mrs. F. D. Russ, Mrs. F. Howard Wiener, Lillian 


Milner, ‘Marie 


Ruth, Dorothy E 


Williams, Mrs. Elizabeth 


Montgomery, Dudley F. Rutledge, Nesbitt Williams, Mrs. Vernon 
Morgan, Mrs. Clyde S. Saccany, Frances Wilson, Gladys 
Morrison, Evelyn Safford, Harriet Wise, Mrs. H. E. 
Morrison, Mrs. Robert C. Samson, Ruth Wishar, Mrs. William 
Mueller, Edna M. E. Sanford, George W. Wittliff, Mary 

Myers, Mrs. Clarence M. Sawyer, W. Whitney, Jr. | Wolcott, Rose 

Myers, _ Henry B. Schaefer, Daniel J. Young, Dorothy 
Myers, M . M. Schaeffer, Mrs. Lazelle Young, W. Denton 
Naegel, William Cc: Scheele, Carl H. Zeletzky, Mrs. Dennis 


MEMBERSHIP, OCTOBER 31, 1934 


ere 4 Fellow for Life.............. 190 
Honorary Fellow............. 14 2,250 
Fellow in Perpetuity......... 39518 
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ACCESSIONS—GIFTS 


ARMS AND ARMOR 
1 kris with scabbard, 19th century, Balinese. Mrs. James P. CorriGan 


EMBROIDERY 


2 Elizabethan cap pieces, 16th-17th century, English. 
Tue Duptey P. ALLEN CoLLEcTION 
GLASS 
2 stained glass windows, 16th century, Flemish. 
EstTaTE OF SAMUEL L. MATHER 


EDUCATIONAL 
2 ceramic animals, modern, American: Anna Rowan 
3 lithographs by Henry G. Keller, American. ' Tue Artist 


CALENDAR FOR DECEMBER, 1934 


Saturday 1. 2.0op.m. For Young People. Films: Glass Blowing; and The 
Making of a Stained Glass Window. 


Sunday 2. 3.15 p.m. Gallery Talk. Prints and Drawings by Arthur B. 
Davies, by Lowell Lee. 
4.00 p.m. City Plans for Cleveland, by Carl Feiss, Cleve- 
land. (Holden Lecture on Outdoor Art.) 
4.00 p.m. For Young People. Palace of the Sea King, a 
Japanese Folk Tale, by Dorothy Tafe Van Loozen. 
5.15 p.m. Organ Recital, by Arthur W. Quimby. 


Monday 3. 4.30p.m. Radio Talk, WIAM. Homes of Spanish Grandees, 
by I. T. Frary. 


Wednesday 5. 8.15 p.m. Organ Recital, by Arthur W. Quimby. 


Friday 7. 8.15 p.m. The Greek Tradition and Modern Line Drawing, 
by Daniel Catton Rich, Associate Curator of 
Painting, The Art Institute of Chicago. 


Saturday 8. 2.0op.m. For Young People. A Demonstration in Modern 
Magic, by Harlow Hoyt. 
7.15 p.m. Art Museum Drama, WTAM. Anne McCaffrey’s 
to “Gainsborough at Bath, England,” by Cleveland 
7.45 p.m. Radio Guild and Radio Writers, under direction 
of William A. D. Millson. 
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Sunday 


Monday 


Friday 


Saturday 


Sunday 


Monday 


Saturday 


Sunday 


Saturday 


9- 


Io. 


14. 


15. 


16. 


17. 


22. 


23. 


29. 


3-15 p.m. 
4.00 p. m. 
4.00 p. m. 
5.15 p.m. 
4.30 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 
4.00 p. m. 
p.m. 
4.30 p. m. 


3.00 p. m. 


7.15 p.m. 


to 
7-45 p.m. 


4.00 p. m. 
p.m. 


2.00 p. m. 


Gallery Talk. Machine Arts Exhibition, by Char- 
lotte Bates. 

The Esthetic of the Cog Wheel, by W. Richard 
Rychtarik, Architect and Designer, Cleveland. 
For Young People. Ivan and the Gray Wolf, a 
Russian Folk Tale, by Lois Gilbert. 

Organ Recital, by Arthur W. Quimby. 


Radio Talk, WTAM. Machine Arts as Seen at the 
Museum, by Thomas Munro. 


Art in Industry, by Margaret Bourke-White, 
Photographer, New York City. 


For Young People. A Demonstration of Paper- 
cutting, by Isabelle Woodford Balkwill. 


Gallery Talk. Machine Arts Exhibition, by Clay- 
ton Bachtel. 

Machine Arts Exhibition, by Milton Fox. 

For Young People. Felix, a French Christmas 
Story, by Helen Winslow. 

Organ Recital, by Arthur W. Quimby. 


Radio Talk, WT AM. Among the French Chateaux, 
by I. T. Frary. 


For Young People. Los Pastores, a Nativity Play 
of the American Southwest, adapted and pre- 
sented by the Children’s Civic Theatre, Cleveland 
Heights, under the direction of Dr. Dina Rees 
Evans, Elizabeth M. Keyser, and Clancy D. 
Cooper. Carol singing by the Museum Members’ 
Music Classes for Children. 

Art Museum Drama, WTAM. “The Coventry 
Nativity Play,” adapted by Miriam Benham and 
presented by Cleveland Radio Guild and Radio 
Writers, under direction of William A. D. Millson. 


Repetition of Los Pastores Nativity Play. 
Organ Recital, by Arthur W. Quimby. 


For Young People. The Story of Clocks, by Ann 
V. Horton. 
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Sunday 30. 4.00p.m. 


5.15 p.m. 
Sundays 4.00 p. m. 
Mondays 4.00 p. m. 


Wednesdays 5.00 p. m. 


8.00 p. m. 


to 
9.30 p. m. 
Thursdays 10.00 a. m. 
3.00 p. m. 
Fridays 11.00 a. m. 
3.00 p. m. 
4.00 p. m. 
Saturdays 10.00 a. m. 
Saturday mornings 
Gallery IX . 
Gallery X . 
Gallery XI . 
Galleries IX andX . 
Gallery XI . 
Educational Corridor . 
Children’s Museum . 
TextileStudy Room . 


For Young People. Picture Books from Many 
Countries, by Katharine Gibson. 
Organ Recital, by Arthur W. Quimby. 


REGULAR EVENTS 


Story Hour for Children, by Benetta Thompson. 
Art of the Renaissance in Italy, by Charles B. 
Martin. 

Baroque Architecture, Sculpture, and Painting, by 
Charles B. Martin. 

Amateur Arts and Crafts Club, by Kalmdn 
Kubinyi. 

Amateur Sketch Club, by Lowell M. Lee. 

A Survey of Art History, by Lowell M. Lee. 
The Appreciation of Music, by Arthur W. Quimby. 
Oriental Art, by Margaret Fairbanks, 

Medieval Art in Europe, by Margaret Fairbanks, 
Recent Painting, Drawing, and Sculpture, by 
Milton S. Fox. 


The Early American Home, by I. T. Frary and 
other members of the Museum Staff. 


Classes for Members’ Children, and for Non- 
Members’ Children. 


EXHIBITIONS 


. Art of the Seventeenth and Eighteenth Centuries. 
. Embroideries from Eastern Europe, Asia Minor, 


and Northern Africa. 


. Prints and Drawings by Arthur B. Davies. 


(These exhibitions continue through December 2.) 


. Machine Arts (opens December 6). 
. Photographs (opens December 4). 


. American Fabrics with Designs Derived from 


Japanese Stencils. 


. Christmas Toys (opens December 1). 


. Historic European Brocades, Damasks, and 


Velvets. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JoHN Lonc SEVERANCE 
GwINn MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HunTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Joun H. Horp 
WiiuiaM G. MATHER 
CuHarLes L. MurFEY 
Francis F, PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
C. Hanna, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. WILLiams, Chairman 
Henry G. DALTON Joun H. Horp 
Leonarp C. HANNA, Jk. G. MATHER 


President 
Vice Presidents 


ACCESSIONS COMMITTEE 
The President and the ae ex officiis 
M. CoE EpwarbD B. GREENE 
Lgonarp C. Hasna, Jr. G. MATHER 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. BoLe Mrs. T. P. HOWELL 
CHARLES T. BROOKS S. INGALLS 
E. S. BuRKE, JR. Mrs. H. H. JOHNSON 
WILLARD M. CLAPP ALFRED KELLEY 
Mrs. H. A. EVERETT Mrs. Rap T. KING 
Paut L. Feiss Woops KING 
FRANK H. GINN Amos B. McCNAIRY 
CHARLES B. GLEASON LAURENCE H. NORTON 
SALMON P. HALLE KENYON V. PAINTER 
H. M. HANNA Mrs. Francis F. PRENTISS 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
GvuERDON S. HOLDEN AMBROSE SWASEY 
Mrs. WInpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CrLara E. GAETJENS 
Editorial Assistant 
European Representative Haro_p W. Parsons 
Cashier 
Registrar ELEANOR R. SACKETT 
Recorder Muniz H. BrepBEcK 
Membership and Publicity Secretary I. T. Frary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership 

Assistant at Sales Desk 
Printer and Photographer 
Superintendent of Buildings 


Sttvia A. WUNDERLICH 


WALTER A. CROLEY 


EpitH Burrous 
Fiora E. Harp 
Epp A. RUGGLES 
Joun W. McCaBe 
ADMISSION 
daily from 9 a. m. to 5 p. m., except as 


Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 


Free days: Sunday, Wednesday, Saturday, and 


— holidays. Friday evening is free from 

to 10 during the lecture season. 

» oh ee days an admission fee of 25 cents is 
ed to all except members, holders of com- 

plimentary tickets, and children of school age. 
losed July 4, Thanksgiving, and December 25. 


GALLERY 
Members of the staff are 


to assist 


be arranged in 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Santer 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GzerTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Hottis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LovuIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prassg 

In Charge of Primitive Art CHarLEs F. Ramus 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAS MuNRO 
Assoc. Cur. for Administration LouiszE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa Lee RoGERS 
Assistants: Mr. MARTIN, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RUGGLES, Mr. ALVAREZ. 

Librarian, NELL G. SILL. Assistants: MissTHWING, 
Miss TALLMAN, Miss VAN DER VEER, MISS 
Haw ey, Miss JoHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 


ers by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors 
Fellows in P tuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full 8 may be had. upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m 


Treasurer 

e Catalogues, photographs, post cards, Bulletins, 

= etc., are for sale at the desk near the south 
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100 

100 

25 


